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Newsletter, December 2024 

 
 

We could have used the 
title ‘The UK Budget’ or 
‘Have A Banana’ following 
the sale of Comedien by 
Maurizo Cattalan but in 
the end we focused on 
buyers who try to invest in 
art.   

 
Stop Investing – Start Collecting!  We see an increasing number 
of enquiries from probate estates, trusts and individuals having 
‘invested’ in art and now need a valuation and explanation of the 
art market. Although the gallery did explain to investors, they will 
need to wait 5+ years, hard-earned funds were spent on art that has 
no secondary market and on the face of it no resale value.   
  
It is, of course true, that each person’s taste is their own and a buyer 
might reject the need for advice.  However, those in the art market 
can rationalise, quantify and articulate their interest in art very well 
and make money doing so. In other words, they are the investors, 
and the buyer is the ‘end user’. Did the buyer know there was no 
re-sale market? With advice and experience, one can be much more 
objective about quality; and there is still title, condition, provenance 
etc. to worry about.   

 
UK Budget 
BPR, Conditional Exemption, Artists 
Capping 100% Business Property Relief (BPR) 
to £1,000,000 of value and the rest of the 
business assets at 20% Inheritance Tax (IHT) 
will affect huge numbers of businesses in the 
UK; so much for growth.   
 

We want to look at two parts of the art market 
that might be directly affected by this.  Houses 
that are open to the public would have hoped for 
100% BPR on the contents and now must think  

 
again. They might look at using the Heritage 
Regime for pre-eminent chattels, with advice 
many chattels might be accepted as of this 
quality and the rest might be given away and 
rented back thereby preserving the collection.   
 

The other group is artists who would have 
passed their own art with 100% BPR. How will 
they pay the 20% IHT on their art? Advice is 
needed on valuation and the options which again 
might include aspects of the Heritage regime.   

 
Have a Banana.  The Banana as it is known sold for $120,000 in 2019 
and was sold again at Sotheby’s in New York as lot 10 for a hammer of 
$5.2 million. A crypto billionaire bought it.  I think he knows that a fresh 
banana is needed every day, and someone must stand against the wall 
while it is glued.  What if he decides not to replace the old banana?   
  
 

 
 
 
 
 

The Now and Contemporary Evening Auction, 21 November 2024, Lot 10, Maurizio Cattelan, (b.1960), Comedian, 2019, banana and duct tape  
overall: 7 ⅞ x 7 ⅞ x 2 in. (20 x 20 x 5 cm.) Estimate: USD 1 – 1.5 million. © Sotheby’s 
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AI works are created by artists using digital images and prompts via algorithms to create new images. 
Last month the first AI work made by a robot grabbed headlines when it sold for $1,000,000 at Sotheby’s 
in New York in the Now and Contemporary Sale. The press didn’t mention that it was guaranteed to 
sell, as was The Banana (Sotheby’s made a killing apparently) and so it was presold which is a strained 
concept when going to auction.  The rest of the NFT/AI sale was not so successful.  
 

As with The Banana, who is the artist? With AI does the artist have copyright in something made by a 
computer (let alone a robot) and, if not, can they sell the work?  From a commercial perspective, does 
anyone remember the NFT bubble at auction during Covid 19?  Once physical viewing came back, NFTs 
effectively disappeared from the art market.  Buyers beware.   

 
Auction Sales. Sotheby’s confirmed a $1 billion investment from a 
Middle Eastern sovereign wealth fund to plug a debt leaving, we 
understand, more outstanding.  Where has the debt come from?  In 
any case, the good news is that competition to Christie’s continues.  
However, Sotheby’s, Christie’s and Bonhams have let large numbers 
of staff go and with them goes expertise and support to art 
categories.  
 

London: It felt like the traditional London summer sales didn’t 
happen. This was particularly so at Christie’s, was this a hangover from 
the hack in New York in May or were they waiting for Frieze in 
October?  Cue Frieze which, like all art fairs, is a way for dealers to 
pool resources and compete with the auction houses. Interestingly, 
auction sales coincided with Frieze and 50% of Christie’s and Sotheby’s Contemporary/Now sales were 
guaranteed, well up from the summer and there were multi-million-pound lots. Phillips had lower value 
items, no guarantees and only a handful failed to sell.       
  
New York: Overall, the top three houses saw a fall by over half in guaranteed value from November 
2023 and the aggregate low estimates at nearly half.  Christie’s and Sotheby’s were heavily assisted by two 
major single owner sales.  

 
 
 
 
 

Decorative Art. Harewood House has a great 
collection of furniture by Thomas Chippendale. It 
was sad to see a small group only get an online sale 
with Christie’s in October.  A set of four dining 
chairs did surprisingly well and a sofa just above the 
high estimate but the other hammer results well 
below the low estimate. Lot 14 managed only 
£40,000. 

 
Summary. While we think The Banana is funny, we are concerned about an art market where it’s headline 
news and the buyer jokes about eating it. There was a massive increase in price from 2019 but contrast 
this with so much of the contemporary art market. The auction houses need a stable secondary market 
and yet they pursue primary markets and can’t persuade owners of major works of art to come to auction 
without offering a guarantee.  Are elaborate jokes and algorithms the answer?     
  
It seems to us that an owner (particularly of an important artwork) seeking a sale should always consider 
the private market very carefully.  Auction works well where it outperforms the private market, but this 
is rare. 
 

When buying art rather than listen to sellers, why not seek independent advice?  
 

For UK artists and historic collections, advice might be sought while planning options are still available. 

Contemporary Evening Auction, 9 October 2024 
Lot 4, David Hockney, (b. 1937) 

L'Arbois, Sainte-Maxime, 1968, acrylic on canvas 
44 x 60 in., 113 x 153 cm. 
Estimate: £7 - 10 million 
Sold: £13.2m (with fees) 

© Sotheby’s 
 
 

Collections, 9-23 October 2024 
Lot 14, A pair of George III green painted and parcel-gilt conservation stools  
by Thomas Chippendale, circa 1770-1772. Estimate: £50,000 – 100,000 
© Christie’s 


